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Abstract
Postmaodemism is a movement developed n the laiter half of wwentieth century which

generally descnbes a historical era said 1o follow after modermity 1t pnmanly deals with the
wromc plav in sivles, citabons and narrauves, skepticism lowards “grand narmanve” of Western
culture and preference for the viriual expenence 10 the real There has been widespread micrest
m narrative m histery in fields of legal systems, psychoanalysis, soentific analvss, economcs
and phulosophy Narmauve 1s pivotal W post modemnism due to a percaved cnsis of
representation 1 is absolutely crucial in understanding postmodernism Postmodermism co-exists
with the phenomenon, “madermuty” or ‘postmodermity”, of which the larer is ymportard for
understanding postmodermist narrative. especially in its relation to history Postmodem narratives
break swav from modernism in many ways due (0 the space-lime compression, as the world &=
witnessing change in its multiple domains. The [rocess of Americamistnion. 8 product of
globaliration, which was viewed in terms of grand namative, ceased (o be undersiood 2= a lmear
namanve of progress lowards homogenization As Lyotard terms i postmodemity s often
characienized as the conquest of difference over the namalive of standardizanon Narratives are
constantly under erasure vesting the final power with the reader or the viewer. My paper probe
into the vanous transitions in narralive as it shiftg from modem 1o postmodem age
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A significant landmark in the history of posimodemism was marked with the paper,
‘Modemity - an Incomplete Project’ delivered by the contemporary German theonst Jurgen
Habermas in 1980 The term ‘posimodemism’ was first used in the 19308 and acquired 1S
current sense 1 the essay, “The Postmodern Condition A Repon on Knowledge' by Joan
Francols Lyotard Hyperreality which is ‘the loss of tho real’ was proposed by the Jean
Baudnllard in the essay ‘Simulacra and Simulations’ The modem period begins with the
Enlightenment era, in the ideas expressed by Kani, Voliaire, Locke and Hume It laments for a
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lost sense of purpose, a lost sense coherence, a lost system of values which wus nitacked by
Demda and Foucault later

Narrative is the showing or the telling of story evenis from a beginning 1o an end, with
digressions, diversions and detours which involves 1t is n re-presentation of events, tume and
space. It 15 everywhere and it 18 not confined 10 literature. Namratology 15 the discipline which
draws amention to the building blocks of nurmtive 1 explores the combinations that appear in
narrstive lexts and devices thal readers adopl as narralive levels The movement gained
momentum after the 1960s. yet it 1s seen as continuation of works by analysts such as Viadimr
Propp. A ). Greymas, Claude Lewis Strouss and Northrop Frye Narrative 18 pivotal 1o post
modermism due to o perceived crisis of representation 1t 15 absolutely crucial in undersianding
posimodermsm. Postmodermism co-exists with the phenomenon, ‘modernily” or ‘postmodermity”.
of which the latter is important for understanding postmodernist narrative, especilly m s
relation 10 history,

John Fowles' novel The French Lieutenant’s Woman Published in the vear 1969 deals
mamly with the story events that took place n 1867 yet the style of narration 1§ very
conventional in third-person. past lense and realistic. Bul (hers iy an unseemly mterruphion of
events by the narrator who offers first-hand mformation about Sarah’s life. Such comments from
the narraior constitute an example of ‘rupturing’ effect in ficlion where the narraiing agency
reveals iself and which is frequently called ‘postmodermist’. It is accompamed by &
straightforward realist narrative supplemented by a voice thal sometimes overwhelms il or even
underwhelms it. The rupturing effect, Linda Hutcheon suggests, is “the simultancous inscribing
and subverting of the conventions of narvative” is undoubedly o part of postmodem cultural
logic Yet such devices are not new and they were present in eighteenth century narratives and
ewrly films. ltalo Calvino's §f On A winfer's Night 4 Traveller consists of twelve chaplers, nearky
all of which are preceded and followed by a chapter devoled to commeniary on reading the main
narrative Simularly, Tom Sioppard's play, The Real Inspecior Hourid(1968), feature two cnbics
waiching and commenting on the performance of a “whodunit’ drama which i itself enacted on
the stage Similar situstion appenrs in an episode of the final series of the British television
comedy, One Foot In The Grave. All these suggest thal (here is an entire body of namative
characterized by rupturing which is known as ‘melafiction’ ‘Mela’ refers 1o levels of namative
which lie “after’, "behund’ or ‘outside’ the supposedly main narrative. Such ‘meta’ levels of
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discourse s partly a consequence of increased el and cultural consciosness 1 nlsa reflecis &
grealer AWAICNess within comemporary cultire ol the funciion of langunge i comstructing and
maraasning our sense of evervday realily Language no longer represent a coherent, meaningful
and objective world mstead it is an independent, self-contuined system which gencrales is own
meanmng The ‘mela’ terms ams 10 explore the refaionship between an arbitrany lingurstic
svytem and the world 1o which il npparently refers

The French lmguist Emile Benveruste identified two orders of language use such as

‘usionre’ and “discours” which bear dwrecily on narranive and metonarrative The histoncal
utterance features past events. without the speaker's intervention m impersonal form, excludmg
the present moment of the utlermce It lnys out the obyects on a table by a chamcier withow
mentiomng that one is narraling by creating a siluation where the evenls seem 10 RarTae
themselves. In “discours’, the présence of a speaker and hearer (5 assumed, and. the speaker's
imtention is 10 influence the bearer in some way Alfred Hitchcock's Spelibaund1945) and Spike
Lee's Do The Right Thing(1989) are examples. The distinction between both does not ultimately
engble 1 definmve understanding of how namative is received. However, namalive is woven mio
hisiory and associsted with poelic esposition entails the blumng of the common-sense
distinction of ‘fiction” and ‘non-fiction’. During 1980s, postmodermst wnilers like Truman
Capote. E L Doctorow, William Styron and Norman Mailer Challenged the notions concemned
with *non-fiction’ They dealt with documentary subjects in mpovaive ways by tresting real
evenls or people within imaginary siuations or Imaginary people in histoneal situstions The line
besween biography and novel narrows in Irving stone’s books and Alex Halev's Roots(1976)

The protagonist’s motivations becomes coRspicuous in postmodem ‘non-fichon novels”
of “facion’ namatives as in john Lukacs™ novel, The Duel(1990), where the mohvating factors in
the munds of Hitler and Churchill are expressed. Psychology therelore adds 10 the “motvation” of
the character and the narrative. David Lodge identifies four techniques of the ‘non-ficionovel” |
teflirig the stones through scenes rather than summary: 2. Prefermng dialogue 10 reporied speech.

3 Presenting the events from the point of view of o participant ruther than same umpersonal
perspective. 4 detsiling on people’s appearance, clothes, possessions, body language et which
reveals their class, character, siatus and social milieu in the realistic novel
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The Decline of the Grand Narrative

In the lnte twentieth century, grand narrmdives censed (o be ‘grand’ any longer Himon
was no longer sustainable by tradiional  historical dscourse  Aforementioned, in
(postimodermity, there exists a new set of materinl conditions arising from a decline m mass
production favonng Nexible specialization. nfonmation and service industnes Tuming sovereign
over traditional products of manufacture, consumption dominating production, tiadibonal, class-
based pohnics succumbing to poliics centerad on identities, develapment of commumcation
technologies serve in making representations much more neeessible These features has been so
important fof narrabive 1n postmodemnity, and has made postmodemity so imparam o namative.
The styles of representntion and characteristics of crincal thinking whish co-exists with the
material conditions of postmodernity has dubbed 11 “the culural logic of late capialism™, as
observed by Fredric Jameson

The idea knowledge, ongmating from ancieni oral culires, defines the posimodern
condition 10 & preat extent Lyotard asserts that, “narration s the guimtesseniral form of
customnary knowledge”. He identifies four aspects of o narrative which indicate s knowledge
function First, the actions of a hero such s recurrent {ailure or success. Second. narmanve lends
itself 1o & great variety of “language pames” Third, the rules of the “pragmancs of ansmission™
in the narrative. implving a speaker or narrator, & protagomst and a bistener Fourth, narrative is
bound up with human perception of time. For Lyotard, naratives pass on knowledge without the
recervers of the knowledge being aware of it With regard 1o scientific knowledge. he sees two
grand narratives at work. Onpe is associated with the Enlightenment, concerned with human
emancipation from bondage and oppression. The other i3, the philosophical narmative associated
with the development of a more sell~conscious human being or an evolved “spint’ In shor
scientific knowledge justifies by placing ilsell within 2 narrative of progression o a greater
human good Based on the changes in the lasi (ifty vears of the twentieth century. he reporiad
thai. “the narrative function is losing its Tunclors, ils great hero, its grem danpers. s grest
sovages, its great goal” He adds, “the grand narrative hos lost its credibility, regardless of what
mode of umification it uses, whether it {5 3 speculstive narrative of nammative of emanicipation™
But he is vague about the causes of the decline of grand naralives resulting in a plethora of
mssumplions from commentators.
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The clevaton of the fragmentary Iitlle narratwve as a counter-poliics of the local has
deconstructed the grand narrative Klawus Bruhn Jensen, echoing Marshall Mcluban comments,
~postmodernism is itsell a grand narmative, announcing the death of another narratrve (n iy
reaniew miror
New Technologies

Diverse narratives were made more imiliar and frequent with the rapid development of

parranve signs tn the twentieth century In the West, number of lucrative industnes focus on
narrative. and 1t proliferate as never before J K Rowling's Harry Porter novels prove this
Radio is an example where messages are Irans mitied ns electromagnetic waves through an
visible or sightless medium |1 developed 1is own version of o mamative format previoush
sssociated with the novel. the senal. Radio serigls had the adviniage 1o be commumnicated
without restriction of tme, spoce and mones It encouraged the listener’s creation of images
<imilar to the printed words on a page, The narrative device of Orson Welle's adaptahon of H G
Well's War of the Worlds was so powerful that it actually caused some panic among listeners.
Bul the visual gap between “world” and ‘home’ was brdged with the onsst of television. It is
different from cinema in its contemporancily and ils concems with live events It became an
affordable domestic commodity in the 1950s and 1960s. The domestic sphere entailed tha its
narratives were less heroic in the grand sense. Television has been responsible for & huge amount
of narratives in diverse forms, The serinl and serics narmtives have been megral 1o television
narmative as they conform to a certain length, The property of continunty of televiion was
mterrupted with the uptake of VCRs,

With the advent of computer technology and inernet, the ‘hyperiest” in writen computes
narratives allows degree of choice for the reader 1o construct nuratives, delineating the reader ns
‘agency’ Websites have enabled unknown producers of narratives to find an sudience
Camcorders have allowed the broadcast of persomal namabves such as ‘video dinnies’, and.
deskiop publishing continues the taciile traditions of baoks. Janel Murray states Lhat the
computes is in an “tncunabula”, a technology which is still to find its forte in namanive; on the
other hand, it offers o number of possibilities in narrative Technological advancemnenits have
lead o the demise of traditional parmiive authority 10 formulaie new identities, as it enhances the
capacity for participation in narralive Nevertheless, the developments in visual and dignal
naralives emphasis one crucial factor in the development of narrative: the power of the reader
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The possibility of paricipating in the produchion and crculation of narralive s
increased manifold today 11 cannot be looked upon as a paradigm for critical practice alane as i
represcnts Teatures of the world, leaving some oul wn favour of others It offers us the opporiumnty
1o partake of the unlimited potentin] of signs. It does so ccording 1o the specificities of the
technologies 1n which 1t is embedded The very nature of narative is 10 have an end, however 1s
potential for openness is omnipresent
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